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Exhibition
A Giant Leap—Ballet Luminary Rudolf 
Nureyev
Foyer Exhibition Area E3, Hong Kong 
Cultural Centre
27.02 – 30.03.2025

Film Screening
Nureyev: Lifting the Curtain
17.03.2025 (Past event)

Masterclass
Ballet Masterclass by Charles Jude
19.03.2025 (Past event)

Ballet Masterclass by Alexandr Trusch
Grand Theatre Rehearsal Room GR2, 
Hong Kong Cultural Centre
23.03.2025 / 11:30am-1:00pm

Talk
Dancing with Nureyev
Podium Workshop, Hong Kong Cultural 
Centre
22.03.2025 / 5:30-7:00pm
Free admission, registration required

House Rules

※	Please switch off mobile phones and all 
electronic devices so they will not emit 
sound or light during the performance, 
disturbing the performers and other 
audience members.

※	Unauthorised photography or recording 
of any kind is strictly prohibited.

※	Please keep noise to a minimum during 
the performance.

※	The content of all works is independently 
produced by the creative team, and 
does not reflect the views or opinions of 
the Sponsor.

※	The content of this programme and the 
opinions featured in this publication are 
solely those of the artists/guest writers 
and do not represent the views or 
opinions of the Hong Kong Arts Festival 
(“HKAF”).

※	Ticket holders are strongly advised to 
arrive punctually. The HKAF reserves 
the right to refuse the (a) admission of 
latecomers (whether at the beginning of 
the performance or after the intermission) 
and (b) re-admission of audience 
members who leave the auditorium 
during the performance.

※	The HKAF also reserves the sole 
discretion to determine the possibility 
of admission and re-admission of 
audience members (which includes 
latecomers and audience members who 
have left the auditorium and are seeking 
re-admission), as well as the manner in 
which they are admitted.

※	In any case, should the HKAF permit 
the admission of latecomers, such 
latecomers shall only be admitted at 
designated latecomer point(s). No 
refunds or changes will be offered if 
ticket holders are refused admission 
due to late arrival. In the event of any 
dispute, the HKAF reserves all rights to 
make the final decision.

※	The English versions of the house rules 
on the HKAF website and front-of-house 
announcements will prevail in the event of 
any dispute.

Click to join

Click to join

https://www.hk.artsfestival.org/en/programme/Nureyev_&_Friends_A_Ballet_Gala_Tribute?
https://www.hk.artsfestival.org/en/programme/PLUS_Charles_Jude_Talk?
https://www.hk.artsfestival.org/en/programme/PLUS_Alexandr_Trusch?
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Chief Executive’s 
Message

I am pleased to congratulate the Hong 
Kong Arts Festival on the organisation 
of its 2025 season—the 53rd edition 
of one of the world’s most celebrated 
international cultural events.

This year’s Festival brings together 
over 1,300 international and local 
artists in some 125 performances 
covering music, dance, theatre, 
Chinese and Western opera and 
much more. The Festival-opening 
performance, by Italy’s Orchestra 
of the Teatro Comunale di Bologna, 
conducted by Maestro Donato 
Renzetti, features classic Italian opera 
arias. Renowned Chinese conductor 
Lü Jia and the China National Centre 
for the Performing Arts Orchestra, 
together with international pianist 
Zhang Haochen and soprano Song 
Yuanming, bring the Festival to a 
close in grand style.

Festival PLUS returns, presenting 
a wealth of artist-audience events, 
including masterclasses and 
workshops, backstage visits, 
guided cultural tours and more.  
Besides, the Festival’s “Young 
Friends” programme features school 
tours, pre-performance talks, arts 
demonstrations and other special 
events designed to engage local 
young people with a world of arts and 
culture.

The Government is determined to 
enhance the appeal of Hong Kong’s 
culture. To further solidify Hong 
Kong’s position as a vibrant East-
meets-West centre for international 
cultural exchanges, the Government 
has launched the Blueprint for Arts 
and Culture and Creative Industries 
Development in November 2024, and 
has been actively working on the 71 
measures under four key strategic 
directions as outlined in the Blueprint.

I am grateful to the Hong Kong Arts 
Festival and its dedicated team for 
their unremitting efforts in promoting 
arts and culture in Hong Kong, 
throughout the region and around 
the world. I am grateful, too, to the 
many sponsors and donors for their 
generous support for the Festival.

I wish this year’s Hong Kong Arts 
Festival another resplendent season 
of arts and culture, entertainment and 
memorable community engagement.

John KC LEE
Chief Executive
Hong Kong Special Administrative Region
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Chairman’s  
Message

A warm welcome to the 53rd Hong 
Kong Arts Festival. As a leading 
international performing arts event, 
the Festival is continuing its mission 
of enhancing Hong Kong’s cultural 
landscape by showcasing over 1,300 
exceptional international and local 
artists in more than 125 performances 
of over 45 unique programmes, as 
well as organising about 300 PLUS 
and educational activities for the 
community.

I would like to thank the HKSAR 
Government, acting through the 
Leisure and Cultural Services 
Department, for its annual subvention 
and matching grant which are not 
only essential to our operations, 
but also an important recognition 
of the work we do. I also want to 
thank The Hong Kong Jockey Club 
Charities Trust for its unwavering 
support during the past 53 years, as 
well as other corporate sponsors, 
charitable foundations and donors, 
whose contributions have enabled 
us to reach out to different sectors of 
the community and positively impact 
society through the performing arts. 

My deepest gratitude goes to all 
participating artists for their dedication 
and exceptional performances. I also 
thank all HKAF staff, who worked 
extremely hard to bring this Festival 
to life. 

Most importantly, I extend my heartfelt 
appreciation to all audience members 
for your participation and support. 
May you find joy and inspiration in our 
programmes and events.

Lo Kingman
Chairman
Hong Kong Arts Festival

Supporting 
Organisation: 

Contents Foreword



Foreword

Promoting international cultural 
exchange has always been a key 
objective of the Hong Kong Arts 
Festival. This year’s Festival continues 
to invite renowned global masters 
and internationally recognised young 
pioneers to present a range of world-
class programmes, respecting 
tradition while encouraging new, 
innovative initiatives. Many of these 
works are inspired by classic literature 
or offer rediscoveries of the original, 
bringing vibrant artistic experiences 
to the city. 

We will also present a series of 
programmes centred around “fantasy 
and adventure”. These include works 
that seamlessly blend the arts with 
VR and AR technology, as well as 
captivating new creations that draw 
on traditional puppetry and circus 
performances. The Festival will also 
continue to support local artists and 
encourage exchanges to foster a vibrant 
and diversified platform for the arts.

We also remain dedicated to 
advancing arts education and 
audience building. Our PLUS 
programmes will present a series of 
thoughtfully curated masterclasses, 
backstage visits, post-performance 
artist talks and an exhibition. And 
our Young Friends and educational 
activities will continue to offer multi-
dimensional arts experiences to 
students.

We hope that you will enjoy this year’s 
arts extravaganza prepared by the 
Hong Kong Arts Festival team.

Flora Yu 
Executive Director
Hong Kong Arts Festival

The Hong Kong Arts Festival is made 
possible with the funding support of:
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Enquiries 查詢:  
(852) 2828 4911

 請 支 持 您 的 藝 術 節！
Become a Supporter

of Your Festival!

 Please Donate
請即捐款

DONATE

https://www.hk.artsfestival.org/en/support-us/donations.html?
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Pas de deux from Act III of La 
Bayadère
Choreography: Marius Petipa (1818-
1910)
Music: Ludwig Minkus (1826-1917)
Dancers: Maria Khoreva and Jacopo 
Tissi

Pas de deux from Act II of Giselle
Choreography: Jean Coralli (1779-
1854), Jules Perrot (1810-92) and 
Marius Petipa 
Music: Adolphe Adam (1803-56)
Dancers: Luiza Lopes and Kentaro 
Mitsumori 

Pas de deux from Don Juan
Choreography: John Neumeier (b. 1939)
Music: Christoph Willibald Gluck (1714-87)
Dancers: Alina Cojocaru and Alexandr 
Trusch

Adagio pas de deux from Act I of 
Cinderella
Choreography: Rudolf Nureyev (1938-93)
Music: Sergei Prokofiev (1891-1953)
Dancers: Dorothée Gilbert and Mathieu 
Ganio

Pas de deux from Act I of Le 
Corsaire
Choreography: Marius Petipa 
Music: Adolphe Adam, with additional 
music by Riccardo Drigo (1846-1930) and 
Ludwig Minkus 
Dancers: Isabella Gasparini and Luca 
Acri

INTERVAL

Video
Mikhail Baryshnikov talks about Rudolf 
Nureyev

Pas de deux from Act III of The 
Sleeping Beauty
Choreography: Marius Petipa
Music: Pyotr Ilyich Tchaikovsky (1840-93) 
Dancers: Maria Khoreva and Jacopo Tissi

Pas de deux from Act II of La 
Sylphide
Choreography: August Bournonville 
(1805-79)
Music: Herman Severin Løvenskjold 
(1815-70)
Dancers: Isabella Gasparini and Luca Acri

Manfred
Choreography: Rudolf Nureyev
Music: Pyotr Ilyich Tchaikovsky
Dancer: Lam Chun-wing

Adagio pas de deux from Act IV of 
Swan Lake 
Choreography: Rudolf Nureyev after 
Marius Petipa and Lev Ivanov (1834-1901)
Music: Pyotr Ilyich Tchaikovsky
Dancers: Dorothée Gilbert and Mathieu 
Ganio 

Pas de deux from Act III of Don 
Quixote  
Choreography: Rudolf Nureyev after 
Marius Petipa
Music: Ludwig Minkus
Dancers: Luiza Lopes and Kentaro 
Mitsumori
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Today we gather to celebrate the 
extraordinary life and legacy of Rudolf 
Nureyev, a titan of ballet whose 
passion and artistry transcended the 
boundaries of dance. “Nureyev & 
Friends—A Ballet Gala Tribute” is not 
merely a performance; it is a heartfelt 
tribute to a visionary who transformed 
the world of dance and a reunion of 
the talented individuals he inspired.

As we embark on this enchanting 
evening, we pay homage to Rudolf’s 
enduring impact on the arts. From 
his early beginnings in Russia to 
his illustrious career at the Paris 
Opera House, Rudolf embraced the 
beauty of diversity in choreography 
and movement. This Gala features 
a stunning array of excerpts from 
ballets that reflect his eclectic tastes, 
presenting some of the best dancers 
from various prestigious companies.

As we enjoy the artistry on stage, 
let us remember Rudolf not just 
as a remarkable dancer and 
choreographer, but as a beacon of 
inspiration for all who share a love 
for dance. We invite you to celebrate 
with us, embracing the spirit of Rudolf 
Nureyev as we honour his lasting 
influence on the world of ballet.

Enjoy the performance!

Text: David Makhateli and Charles Jude

© Rudolf  Nureyev  Foundation/Francet te Levieux



About Rudolf Nureyev 

Rudolf Nureyev’s origins seemed 
unremarkable. Born on 17 March 
1938 aboard the Trans-Siberian 
Railway, he was the youngest of four 
children and the only boy. His father 
returned from army service in 1946, 
but their relationship suffered as 
Nureyev pursued dance, a career his 
father deemed non-masculine. 

Nureyev’s passion for ballet was 
ignited at the age of seven when, 
on New Year's Eve in 1945, his 
mother smuggled all of her children 
into a performance of The Song of 
the Storks. He began studying folk 
dance and, at 15, performed as an 
extra in theatre productions, quickly 
advancing to the corps de ballet. 

After an injury in Moscow, he 
auditioned for the Bolshoi Ballet 
School but chose the Kirov Ballet 
School (now the Vaganova Academy 
of Russian Ballet), the world’s premier 
dance academy, when he was 17. 
Despite being warned he might fail, 
Nureyev dedicated himself to rigorous 
training, ultimately impressing 
his teachers, including Alexander 
Ivanovich Pushkin and dancing 
major roles in classics such as Don 
Quixote and Swan Lake, amassing a 
devoted following for his passionate 
performances.

Upon his graduation in 1958, Nureyev 
joined the Kirov Ballet (now the 
Mariinsky Ballet). In 1961, during a 
Kirov tour in Paris, Nureyev seized the 
opportunity to defect rather than return 
to the USSR, fearing he would never 
dance again. He later collaborated with 
prominent dancers and choreographers, 
and in 1983 he became Director of the 
Paris Opera Ballet, nurturing a new 
generation of dancers.

In Paris, he met American ballerina 
Maria Tallchief and began restaging 
ballets, revitalising classics such as 
Swan Lake and The Sleeping Beauty 
with a focus on male roles. By age 
25, Nureyev was a prominent figure in 
dance, blending Classical and modern 
styles, and pushing artistic boundaries.

Nureyev passed away on 6 January 
1993. His legacy endures through 
his ballets and the profound impact 
he had on the dance world, as 
highlighted by Mikhail Baryshnikov’s 
tribute to his charisma and talent.

Contents Programme Notes
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Programme Notes 

La Bayadère

La Bayadère premiered at the Bolshoi 
Kamenny Theatre in St Petersburg 
in 1877. Set in ancient India, it tells 
the story of Nikiya, a temple dancer, 
and her love for Solor, a warrior 
betrothed to Gamzatti, the Rajah's 
daughter. After discovering Nikiya 
and Solor's secret love, Gamzatti kills 
Nikiya with a venomous snake during 
the engagement ceremony. Marius 
Petipa revised his choreography 
for the Mariinsky Ballet in 1884 and 
again in 1900. It was first presented 
in the West during the Kirov’s tour in 
1961 when Rudolf Nureyev defected. 
The Paris Opera Ballet’s staging of 
La Bayadère in 1992 was Nureyev’s 
final work. Today, Maria Khoreva and 
Jacopo Tissi will portray the couple in 
an excerpt from Act III, “The Kingdom 
of the Shades”. 

Giselle

Giselle, the quintessential Romantic 
ballet, embodies fantasy, etherealism 
and supernaturalism. This two-act 
ballet tells the tragic story of Giselle, a 
peasant girl who falls for the charms 
of the deceitful Count Albrecht.  In 
1959, Nureyev made his debut at the 
age of 21 in the role of Albrecht and 
in 1962 he began his collaboration 
with Margot Fonteyn in the ballet. As 
he grew older and more experienced, 
Nureyev added more seriousness and 
depth to the part of Albrecht—as he 
did to his other princely roles—and it 
appeared regularly in his repertoire.

Don Juan

Choreographed in 1972 in Frankfurt, 
John Neumeier recreated several 
versions of this one-act ballet in 
the 1970s for the National Ballet 
of Canada, where Nureyev starred 
in it. The story starts on the Day of 
the Dead when Doña Ana throws 
herself at Don Juan Tenorio, who had 
seduced her before killing her father. 
Don Juan later seduces Aminta at 
a celebration banquet and meets 
a mysterious Lady in White. He 
attempts to pursue the Lady in White, 
ultimately realising she is the Angel 
of Death and sees his own funeral 
procession. This programme presents 
a pas de deux, highlighting the 
relationship between Don Juan and 
the Lady in White. 

Cinderella

Cinderella has been re-imagined as a 
ballet countless times over the years 
since it was first staged in Vienna in 
1813, including the famous version 
by Sergei Prokofiev that premiered 
at the Bolshoi Theatre in 1945. But 
arguably the most radical version 
was conceived by Nureyev when he 
was the Director of the Paris Opera 
Ballet. Transposing the fairytale ballet 
back to the golden era of Hollywood 
cinema in the 1930s, Nureyev’s 
Cinderella featured his new young 
protégé, Sylvie Guillem, in the title 
role when it premiered in 1986.

Le Corsaire

The premiere of Le Corsaire took 
place in Paris in 1856. The story 
follows a young Greek woman, 
Medora, who is sold into slavery and 
rescued by the corsair , Conrad. The 
ballet concludes with a spectacular 
shipwreck, which Medora and Conrad 
survive. Marius Petipa’s 1899 version 
for the Mariinsky, with additional 
music by Riccardo Drigo and Ludwig 
Minkus, became the reference for all 
subsequent productions. This version 
was reconstructed using notated 
choreographic records preserved 
in the Harvard University Theatre 
Library for the Bolshoi Ballet in 2007. 
The dazzling pas de deux presented 
in this programme became widely 
recognised through the performances 
of several virtuoso dancers, including 
Vakhtang Chabukiani and Nureyev. 
It allows dancers to showcase their 
technical abilities, particularly in the 
variations and coda.

The Sleeping Beauty

The Sleeping Beauty launched 
Nureyev’s career in the West, where 
he performed the role of the Prince 
in the production by the Grand Ballet 
du Marquis de Cuevas in 1961. The 
story is based on the familiar tale, 
in which a princess sleeps for more 
than 100 years and is awakened 
by a handsome prince. The first 
performance of Marius Petipa’s 
ballet was a costume rehearsal in 
1890 at the Mariinsky Theatre in St 
Petersburg. It is regarded as the 
model of 19th-century classicism and 
was created through an exemplary 
collaboration between the composer 
and choreographer. The pas de 
deux presented in this programme 
concludes the celebrations of the 
wedding in the final act.

La Sylphide

Premiered at the Paris Opera in 1832, 
La Sylphide is the first Romantic-era 
ballet. The version presented in this 
programme dates back to 1936. The 
ballet tells the story of James, who 
is visited by the Sylph, a spirit living 
in the woods, before his wedding 
to Effie. The Sylph lures James 
into the woods, where he becomes 
enchanted by her. Madge, a witch 
whom James had once chased away, 
seeks revenge by offering him a veil 
intended to capture the Sylph. But 
when he places it on her shoulders, 
she loses her wings and dies. Nureyev 
often danced the role of James, 
which he performed when he returned 
to dance with the Kirov Ballet in St 
Petersburg at the age of 50. 

Manfred

Manfred, premiered in 1979, was the 
first work created by Nureyev for the 
Paris Opera Ballet. Due to an injury, 
Nureyev was substituted by Jean 
Guizerix in the premiere. However, 
Nureyev quickly recovered and later 
performed his creation at the Palais 
des Sports in Paris. Nureyev stated 
that the Russian cellist and conductor 
Mstislav Rostropovich had given 
him the idea for the ballet during a 
discussion in Washington. The music 
is Tchaikovsky’s Manfred Symphony, 
which was inspired by Byron’s poem. 
Nureyev acknowledged that his 
choreography was inspired by his 
“discovery of the virtues of modern 
dance thanks to Glen Tetley and Paul 
Taylor”. A new version of Manfred, 
featuring new costumes without 
scenery, was revived at the Paris 
Opera in 1986.

Swan Lake

Nureyev created his own production 
of Swan Lake in 1964 for the Vienna 
State Opera and refined it for the 
Paris Opera Ballet in 1984. The ballet 
tells the story of Princess Odette, who 
is transformed into a swan by the 
sorcerer Von Rothbart. When Prince 
Siegfried promises her true love, Von 
Rothbart and his daughter, Odile, trick 
the prince into breaking his vow to 
Odette. Unlike previous productions 
featuring Marius Petipa and Lev 
Ivanov’s choreography, where the 
narrative centres on Odette/Odile, 
Nureyev shifted the focus to Prince 
Siegfried, reinterpreting his role with 
deeper psychological complexity, 
torn by internal conflicts and illusions. 
Nureyev’s choreography included 
new solos, restored variations and 
a darker, symbolic narrative. This 
programme presents the Adagio from 
Act IV. 

Don Quixote 

Don Quixote is drawn from the 
famous novel by Miguel de Cervantes. 
It was originally choreographed by 
Marius Petipa and set to music by 
Ludwig Minkus. Nureyev danced the 
final pas de deux with Sonia Arova 
as early as 1962. He first staged Don 
Quixote in 1966 in Vienna and later 
refined it for the Paris Opera Ballet in 
1981. Condensing it into three acts, 
Nureyev revitalised the traditional 
production by highlighting comedic 
elements inspired by the Commedia 
dell’Arte and choreographing vibrant 
ensemble scenes with a Spanish flair. 
This energetic, humorous production 
remains a testament to Nureyev’s 
brilliance, blending tradition with 
modern theatricality. Today, you will 
see the final “Wedding Pas de Deux” 
from this dazzling masterpiece.
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Creative Team, Dancers and 
Production Team

Creative Team

Artistic Advisor
Charles Jude

Artistic Director
David Makhateli

Project Manager
Lam Chun-wing

Dancers (in alphabetical order by 
last name)

Luca Acri
First Soloist, The Royal Ballet

Alina Cojocaru
International Ballet Star 

Mathieu Ganio
Étoile, Paris Opera Ballet

Isabella Gasparini
First Soloist, The Royal Ballet

Dorothée Gilbert
Étoile, Paris Opera Ballet

Maria Khoreva 
First Soloist, Mariinsky Ballet 

Lam Chun-wing
Sujet, Paris Opera Ballet

Luiza Lopes
Principal Dancer, The Royal Swedish 
Ballet

Kentaro Mitsumori
Principal Dancer, The Royal Swedish 
Ballet

Jacopo Tissi
Principal Dancer, Dutch National 
Ballet

Alexandr Trusch
Principal Dancer, Hamburg Ballet

Production Team

Lighting Designer
Wong Ka-ki

Production Manager
Lam Hing-lun

Deputy Stage Manager
Bee Li

Lighting Programmer
Tam Ho-fung

Production Electrician
Leung King-yan
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Creative Team Profiles 

Artistic Advisor 
Charles Jude

Charles Jude, a former Étoile with the 
Paris Opera Ballet, served as Director 
of the Ballet of the Opéra National 
de Bordeaux from September 1996 
to July 2017. He began his dance 
education at the Conservatoire de 
Nice under Alexandre Kalioujny and 
joined the Paris Opera Ballet in 1971. 
Promoted to First Dancer in 1976, 
Jude received international acclaim 
after winning the bronze medal at the 
Tokyo International Ballet Competition 
the same year.

He earned the title of Étoile in July 
1977 for his outstanding performance 
in Yury Grigorovich's Ivan the Terrible. 

Jude developed a unique 
choreographic style, reinterpreting 
ballets including The Nutcracker and 
The Sleeping Beauty, and created a 
new production of Romeo and Juliet 
in March 2009. His accolades include 
the Nijinsky Prize (1976) and the Lifar 
Prize (1988), and honours such as the 
Ordre des Arts et des Lettres (1990).  

Artistic Director
David Makhateli

David Makhateli was born in Georgia. 
He is a graduate of the Tbilisi State 
School of Ballet and The Royal Ballet 
School in London, and has served as 
Principal Dancer with The Royal Ballet 
and Houston Ballet.

Makhateli has performed throughout 
Europe and in Japan, the USA, Brazil, 
Cuba, China, South Korea, Panama, 
Russia, Georgia and the United 
Kingdom in front of the royal family.

He is a co-founder and Artistic Director 
of D&D Art Productions and Grand 
Audition, and has organised numerous 
international ballet galas and festivals 
around the world.

With his wife Daria, Makhateli has 
organised and directed international 
ballet masterclasses for students in 
various countries and has served as 
a guest teacher with The Royal Ballet 
(London, UK), the Ballet de l'Opéra 
National de Bordeaux (France), the 
Dutch National Opera and Ballet 
(Amsterdam, Netherlands), the Finnish 
National Ballet (Helsinki, Finland), 
American Ballet Theatre Studio 
Company, the Paris Opera Ballet 
(France), and the Swedish Royal Ballet.
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Project Manager and Dancer
Lam Chun-wing
Sujet, Paris Opera Ballet

Born in Hong Kong, Lam Chun-wing 
is a celebrated ballet artist. His dance 
journey began at the age of seven at 
the Jean M. Wong School of Ballet, 
where he received prestigious awards, 
including the Margot Fonteyn Award 
of the Tsinforn C. Wong Memorial 
Scholarship. His talent earned him 
scholarships to the Guangzhou 
National Ballet School and The 
Royal Ballet School in London, and 
he became a gold medallist at the 
Hong Kong Young Ballet Stars Award 
multiple times.

Lam made history as the first Hong 
Kong Chinese member of the Paris 
Opera Ballet School in 2011 and 
joined the Paris Opera Ballet in 
2015. His excellence was recognised 
internationally when he became the 
first Hong Kong prize winner at the 
Varna International Ballet Competition 
in 2018. He was promoted to 
Coryphée in 2021 and to Sujet in 
2023.

Luca Acri
First Soloist, The Royal Ballet

Luca Acri is a First Soloist at The 
Royal Ballet in London. He trained at 
The Royal Ballet School, joining the 
company in the 2012/13 season and 
rising through the ranks to First Soloist 
in 2019. His notable roles include 
Florizel (The Winter's Tale), Mercutio 
(Romeo and Juliet), Basilio (Don 
Quixote) and lead roles in Rhapsody 
and Requiem.  

Alina Cojocaru 
International Ballet Star 

Born in Bucharest, Alina Cojocaru 
trained for seven years in Kiev before 
joining The Royal Ballet School in 
London in 1997. She became a 
Principal Dancer with The Royal 
Ballet Company in 2001, later joining 
the English National Ballet in 2013. 
Cojocaru has organised galas in 
Romania and London, and received 
an OBE in 2023 for her contributions 
to the arts.

Mathieu Ganio
Étoile, Paris Opera Ballet

Mathieu Ganio trained at the École 
nationale supérieure de danse 
de Marseille and joined the Paris 
Opera Ballet School in 1999. He 
became a Danseur Étoile in 2004 
after performing in Don Quixote and 
received the Benois de la Danse 
Award in 2005. Ganio has performed 
internationally and boasts a diverse 
repertoire, including roles in Giselle 
and The Sleeping Beauty.

Isabella Gasparini
First Soloist, The Royal Ballet

Brazilian dancer Isabella Gasparini is 
a First Soloist with The Royal Ballet in 
London. She trained at Ballet Marcia 
Lago, with Toshie Kobayashi, and 
at Canada’s National Ballet School. 
Gasparini joined the Northern Ballet in 
2007 and later danced with the English 
National Ballet before joining The Royal 
Ballet in 2014. Her roles include Fairies 
Spring and Autumn (Cinderella) and 
many more.

Dorothée Gilbert
Étoile, Paris Opera Ballet

Dorothée Gilbert, born in 1983 in 
Toulouse, is a distinguished French 
ballerina and Étoile with the Paris 
Opera Ballet. She joined the company 
in 2000 and was named Étoile in 2007 
after performing in The Nutcracker.  
Renowned for her roles as Giselle, 
Juliet and Odette-Odile, she received 
the title of Commandeur de l'ordre 
des Arts et des Lettres in 2023.

Maria Khoreva
First Soloist, Mariinsky Ballet

Maria Khoreva is a First Soloist with 
the Mariinsky Ballet, known for her 
award-winning performances. Born in 
St Petersburg and a graduate of the 
Vaganova Academy of Russian Ballet, 
she joined the Mariinsky in 2018. Her 
notable accolades include the Grand 
Prix at the Beijing International Ballet 
Competition (2021). Her repertoire 
features roles in Giselle, Swan Lake 
and The Sleeping Beauty.

Luiza Lopes
Principal dancer, The Royal 
Swedish Ballet 

Luiza Lopes began dancing at the 
age of eight in Brazil before receiving 
a scholarship to The Royal Ballet 
School in London. After graduating, 
she joined the São Paulo Dance 
Company as a soloist. In 2015, she 
became a First Soloist at the Royal 
Swedish Ballet. Promoted to Principal 
Dancer in 2022, she received the 
Gallodier Award in 2021.

Kentaro Mitsumori
Principal Dancer, Royal Swedish 
Ballet

Kentaro Mitsumori, a Principal Dancer 
with the Royal Swedish Ballet, trained 
at John Cranko Schule Stuttgart. 
Known for roles in Swan Lake, Don 
Quixote, Manon and more, he won 
the Gallodier Prize and the Mariane 
Orlando Scholarship. In 2024, he 
expanded internationally, performing 
across Europe, the USA, Brazil, and 
Japan. He has also worked as a 
model for major brands.

Jacopo Tissi
Principal, Dutch National Ballet

Jacopo Tissi, born in 1995 in Italy, 
trained at La Scala Theatre Ballet 
School in Italy. He joined the Vienna 
State Opera Ballet in 2014 before 
moving to La Scala, where he 
debuted as Prince Désiré in The 
Sleeping Beauty. In 2017, he joined 
the Bolshoi Ballet, becoming its first 
Italian dancer. In October 2023, he 
became Principal Dancer at the Dutch 
National Ballet.

Alexandr Trusch
Principal Dancer, Hamburg Ballet

Alexandr Trusch, a Ukrainian 
ballet dancer born in 1989 in 
Dnipropetrovsk, has been with the 
Hamburg Ballet since 2007, becoming 
a Soloist in 2010 and a First Soloist 
in 2014. Trained at the School of 
the Hamburg Ballet, he debuted 
as Romeo in John Neumeier's 
production and has since performed 
leading roles in classics such as Swan 
Lake and Giselle.

© James Bor t  

© Morgan Norman

© Andre Uspenski

© Valentin Blokh

© Francesco Bondi @Ar tedanza  sr l
( This  photo was taken during the Gala  Rober to 
Bolle  and Friends.)

© Elen Pavlova

© Holger  Badekow

© Julien benhamou





Buy Tickets Now

Buy Tickets Now

https://www.hk.artsfestival.org/en/programme/Insula_orchestra_%20and_accentus_Beethoven_Wars_A_Battle_for_Peace?
https://www.hk.artsfestival.org/en/programme/Emma_Rice_Wuthering_Heights?


Details and Online Application

Buy Tickets Now

Details and Online Application

https://yfs.artsfestival.org/en/about-us/membership
https://www.urbtix.hk/event-detail/12698/
https://www.hk.artsfestival.org/en/programme?genre=plus&TagCode=plus



Audience Survey

About the      
Hong Kong Arts Festival

Launched in 1973, the Hong Kong 
Arts Festival is a major international 
arts festival committed to enriching 
the cultural life of the city. In 
February and March every year, the 
Festival presents leading local and 
international artists in all genres of 
the performing arts, placing equal 
importance on great traditions and 
contemporary creations. The Festival 
also commissions and produces work 
in Cantonese opera, theatre, music, 
chamber opera and contemporary 
dance by Hong Kong’s creative 
talent and emerging artists; many 
of these works have had successful 
subsequent runs in Hong Kong and 
overseas. The Festival also presents 
“PLUS” and educational activities 
that bring a diverse range of arts 
experiences to the community as well 
as tertiary, secondary and primary 
school students. In addition, through 
the “No Limits” project co-presented 
with The Hong Kong Jockey Club 
Charities Trust, the Festival strives to 
create an inclusive space for people 
with different abilities to share the 
joys of the arts together.

The HKAF is a non-profit 
organisation. The total estimated 
income for FY2024/25 (including the 
53rd Hong Kong Arts Festival and 
2025 “No Limits”) is approximately 
HK$150 million. Current Government 
annual baseline funding accounts 
for around 12% of the Festival's 
total income. Around 23% of the 
Festival’s income needs to come 
from the box office, and around 45% 
from sponsorship and donations 
made by corporations, individuals 
and charitable foundations. The 
remaining 20% is expected to come 
from other revenue sources including 
the Government’s matching grant 
scheme, which matches income 
generated through private sector 
sponsorship and donations.

Completed Profile: 
https://www.hk.artsfestival.org/en/
about-us/index.html?

Contents Committee and Staff List

https://www.hk.artsfestival.org/en/?
https://www.facebook.com/HKArtsFestival
https://www.instagram.com/hkartsfestival/#
https://www.xiaohongshu.com/user/profile/63e6e280000000002702be2c
https://elq.artsfestival.org/53hkaf-wechat-en.html
https://www.hk.artsfestival.org/en/about-us/index.html?
https://online.ipsosinteractive.com/mriweb/mriweb.dll?i.project=S24054873
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Programme Managers Cathy Cheng*, Crystal Chiu*,
 Sophie Liao*, Katie Ma*
Programme Coordinator Ryan Yung*
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Programme Assistant Melissa Wong#
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